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F R O M  T H E  P A S T …
Thanks so much for reaching out and considering me for this as i t  really is an exceptional

project.  The concept is fantast ic.  The legacy angle. An honest and beauti ful  por trayal

of travel and how i t ’s experience that shapes us and l ights up the soul.

For the f irs t  t ime in l iving memory for most,  we’re going to meet Singapore Girl  as the

incredible person she actually is .  Which in a way is also let t ing us in on something

quite amazing, the real trade secret of the brand.

I t ’s these gir ls that make Singapore Air l ines what i t  is .  Their experience of going out

into the world and what they bring back that gives the brand i t ’s r ichness. We’re

about to see that r ichness brought to l i fe for what i t  really is .  A way of l i fe.  A way of

experiencing l i fe.  The world through the eyes of the gir l  who knows i t  best .



…  T O  T H E  F U T U R E 
We wil l  fal l  in love at f i rs t  s ight wi th this f i lm, we wil l  fal l  in love with Singapore Gir l,

her spir i t,  her warmth, her empathy and passion, the sof tness of the spark behind her

eyes. That s imple joie de vivre, that speaks of a passion for l i fe and al l  l i fe has to of fer.

She’s seen ever y thing, she knows ever yone, she s imply understands. So when she’s

taking care of you on board, she’s the ver y best person imaginable to under take what is

actually a remarkably impor tant, nuanced and del icate task. When she says “ Welcome 

on board“, i t ’s  l ike she’s speaking as a representat ion of t ravel i t sel f.
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F A L L I N G  I N  L O V E 
We have the chance to meet  that  person as a personal,  pr iv i leged f r iend.  The hidden s ide

of  the Singapore Gir l  character  that ’s  dr iven SA for  decades.  We see her t rue s ide,  her

sensi t ive s ide.  We see the exper iences that  shape her,  the openness,  the wi l l ingness to

embrace the unexpected that  makes her so s t rong as Singapore Gir l  and as a person.

The fact  she is  car ing,  the fact  we see her smi l ing in a real  way, the fact  she is  funny even

when facing a potent ial  cul tural  impasse or  faux pas,  l ike cross ing a road in Jodhpur or  s t i l l

being wi l l ing to t r y that  spicy food.  I t ’s  the fact  she is  open minded, beaut i fu l  even under 

the rain,  cur ious,  generous and at tent ive even wi th s t rangers,  looking for  and f inding the 

best  in  absolutely ever yone she meets .

In that  sense we fal l  in  love wi th someone who s imul taneously embodies ever y par t  of  one 

of  the world’s  most  sophis t icated and premium brands,  but  impor tant ly  is  also humble.  She’s 

approachable,  but  she’ l l  a lso approach us too.  She won’ t  hes i tate to smi le and ask ‘ is  th is 

seat  taken’.  And before the end of  the game you watch together in  the spor ts  bar,  she’ l l  be 

coming sur f ing wi th you the fol lowing day. . .
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THE SIMPLE JOY OF SIMPLE MOMENTS 
This  wi l l  be a f i lm about  captur ing the s imple joy of  s imple moments,  beaut i fu l ly  done.  Premium yes,  but  not  because 

i t ’s  over ly manicured or false,  because we f ind the t rue beaut y of  the moments  Singapore Gir l  exper iences for  real .

The r ichness of  t ravel l ing,  the encounters,  r i s ing to the chal lenge of  the unexpected, embracing that  and reaping the

rewards.  The way we unders tand how she grows as a person.  I  want  to create f i lm that  feels  l ike t ravel  actual ly  feels . 

We don’ t  remember our exper iences l ike photographs or  scenes f rom f i lms,  but  more as f lashes of  the most  s igni f icant 

moments .  F leet ing but  v ibrant  memories of  the th ings that  ef fected us the most .

In  that  way the f i lm too becomes an echo evocat ive of  our  own memories,  a power ful  tool  in  fos ter ing jus t  the k ind 

of  emot ional  response to the moments  that  we need.  We al l  know these moments,  we‘ve al l  t ravel led,  we’ve al l 

exper ienced incredible th ings we never forget .  But  here we see Singapore Gir l  a lways at  the centre of  her  own

adventure.  An ambassador for  the SG brand, but  also our guide.
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A  N O T E  O N  S T Y L E 
The f i lm should surpr ise us f rom the ver y moment  we leave that  ‘ t radi t ional’

set . . .  and then never s top.  I t  needs to be fas t  paced but  not  f renet ic .  Exci t ing

but  in  a sensi t ive way that  gives us plent y of  space to soak in the moments

and appreciate their  meaning.  Again,  al l  of  th is  i s  jus t  an extension of  who

Singapore Gir l  i s  and what  she represents .

We want  to see her engaged wi th the moments,  the exper iences,  the people

that  she meets .  Del iberately paying close at tent ion to the connect ion aspect

of  that,  eye contact ,  body language, laughter,  the awkward but  ef fect ive

gestures we use when words jus t  don’ t  qui te work.  At  the same t ime though,

I  feel  she ought  to occasional ly engage wi th us too.

We’re explor ing,  pushing back v ines in  a jungle to f ind we’re in a spor ts  bar.

Cross ing the s t reet  smi l ing at  our  new fr iend, then cut t ing out  to see we’re

now dining as guests  in  her  home. They aren’ t  fancy t ransi t ions or  match

cuts .  We’re s imply moving as our mind might  move through memories.  And

in a way that  gives the f i lm a rhythm, a sense of  ever-growing wonder. 

A f lu id sense of  f low.

I t  might  jus t  be a quick glance, or  a smi le,  the rais ing of  her  eyes for  a second 

to acknowledge that  we’re there.  She’s  not  per forming for  the camera,

she’s  s imply t reat ing us the v iewer as jus t  another f r iend or companion or

s t ranger that  she ‘meets’  along the way.  This  i s  something we’ l l  a lso do more

del iberately at  the end of  the f i lm as she ‘greets’  us  in  the context  of  her  job.

 

8

S I N G A P O R E  A I R L I N E S  -  W O R L D  C L A S S



9

S I N G A P O R E  A I R L I N E S  -  W O R L D  C L A S S



A N D  S T Y L I N G …
This  i sn’ t  a fashion f i lm,  but  Singapore Gir l  i s ,  by nature,  a s t y le conscious 

woman. She’s  used to looking per fect  at  work,  al though by no means in a 

way that  feels  concei ted.  Being aware of  her  appearance and what  that 

projects  i s  something that  comes natural ly  of f  dut y as wel l  as on.

She’s  never over s t y led.  But  ever y object  she wears is  careful ly  selected, 

and wi th meaning.  Things she’s  col lected f rom al l  over the world and always 

appropriate for  the scenarios in  which she f inds hersel f ,  except  of  course 

that  bar.

1 0
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SHARING THE JOURNEY
Authent ic i t y  and premium are great  words as you ment ioned on the cal l  and th is  i s  a ‘ t rue 

s tor y’.  This  i s  how Singapore Gir l  l ives.  Bigger than l i fe  for  sure,  but  not  only.  The l i fes t y le is 

incredible,  but  most  impor tant ly  of  al l  i t ’s  genuine.  And the feel ing,  the joy,  the love for  l i fe, 

for  t ravel,  for  beaut i fu l  landscapes,  for  new people and places is  genuine too. 

F inding that,  captur ing that  wi th our lens,  comes in subt le t y and nuance.  An eye for  the th ings 

that  count  and a t rue unders tanding of  who th is  woman is .  The way captur ing the l ight  of  her 

presence in jus t  the r ight  way t ranscends jus t  about  ever ything else.

I t ’s  about  detai ls .  Layers  and layers  of  detai ls .  The smal les t  of  looks,  the most  del icate of

touches.  Singapore Gir l ’s  s imple exper ience of  ‘being there’  present  in  the moment .  The

l i t t le  th ings she not ices and does.  And once again,  i t ’s  always good vibes.  Singapore Gir l  i s 

always giv ing something back.  That’s  why she is  Singapore air l ines most  iconic ambassador.

I f  the food she pol i te ly excepts  is  a l i t t le  too spicy and she feels  a l i t t le  embarrassed,

rather than shy away i t ’s  something she embraces,  something she uses as jus t  another way 

to connect .  They might  speak di f ferent  languages,  but  ever yone present  unders tands,  they 

smi le,  they laugh, they’re f r iends.
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A  U N I Q U E  A N D 
N E W  V I S U A L  L A N G U A G E 
Singapore Air l ines has a legacy of  incredibly beaut i fu l ,  v ibrant,  and ver y wel l  manicured

f i lms.  I  want  us  to take that  v isual  language to a new place.  A place that ’s  much r icher and

more in touch wi th who Singapore Gir l  i s  ‘of f  dut y’,  as wel l  as in  her  uni form. As wi th the

l i teral  s tar t  of  the f i lm,  we want  to feel  l ike we’re ‘s tepping out  of  the f rame’ for  the f i rs t  t ime, 

yel l ing loud, feel ing f ree.

Always premium, the f i lm for  me has t wo s ides.  On the one hand technical ly  accompl ished 

-  technical ly  per fect  -  ever y shot  beaut i fu l ly  l i t ,  composed and captured wi th wi th the best 

c inemat ic  approach.  But  at  the same t ime, i t ’s  s teeped in character,  a cer tain k ind of  authent ic 

rawness that  comes f rom the characters,  the spontanei t y of  the unexpected.

Somet imes we’re as real  as “Un Homme Et  Une Femme”, somet imes as grand and ambi t ious as 

Terrence Mal ik .  Real  and ‘authent ic’  l ike “Babel” or  “Burning” but  in  a way that ’s  inherent ly 

e levated too.  The mise en scène is  sensi t ive and modern,  but  we f ind a beaut y -  a natural 

beaut y -  and a deeper sense of  meaning and humani t y in  ever ything we see.
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C A S T I N G 
S I N G A P O R E  G I R L 
We are looking for that one person who stands out from a crowd of 
thousands. Modern and t imeless at the same t ime. The person you 
inst inct ively notice. Who makes you feel at ease. The warmth in whose 
eyes immediately makes you want to know them. Who is a special 
person, but probably doesn’t  see herself  as being that way at al l .

And I love the fact this wil l  be a real Singapore Girl .  Singapore 
Girl  is  both a total individual but at the same t ime, she’s also every 
Singapore Girl  working for the air l ine. For our Singapore Girl  we 
search for a mix of proximity and fascination. Someone we
admire, but also aspire in many ways to be. Someone we inst inct ively 
can trust .
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O L D  F R I E N D S  A N D  N E W
Singapore Girl  is  more than happy to travel and experience alone but we also see her with fr iends. 

Old fr iends as well  as new. Sometimes we imagine she is with other Singapore Girls,  sometimes with 

locals, for example they’re simply the people in a carriage of a subway who through the course of 

traversing two stops have connected with our muse. They al l  share a beauti ful  l ight in their eyes, 

something that transcends language and is dif f icul t  -  impossible - to capture in words.
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THE FILM
I  really l ike the moments and the structure already in place. What I’d l ike to do 

is go a l i t t le fur ther in how we bring the f i lm together as a journey. Shor t l i t t le 

cutaways of int imate si tuations that s i t  between the main ideas, that show even 

more nuanced f lourishes of Singapore Girl’s personali t y.

This is  where the f i lm can really come to l i fe.  Delicate touches. Always dynamic 

and elegant.  A quick shot where we see her hand moving al l  over the place 

mimicking something, tr ying to explain al though she can’t  speak the language. 

Or another of her laughing loud. Li t t le echos to some of the key moments too 

where we might for instance see her go sur f ing the fol lowing day on the of f-

the -cuf f  suggest ion of a stranger - now fr iend - she only just  met in the pub. 

We see how each encounter leads to something else. How strangers become 

fr iends. How she picks her way careful ly around the globe from one amazing 

experience to the next.  These ‘peppered’ moments, shots and scenarios really 

help us bring our gir l  to l i fe.
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We open on one of our oldest,  most iconic brand f i lm sets .  Singapore Gir l  s tands in her uni form, per fect ly 
groomed, delivering the f inal notes of her l ine. In a backlot of a s tudio, reminding us of the most iconic scene of a 
Peter L indbergh shoot, but with a backdrop represent ing something outdoors, which we only realise is a backdrop 
as we s lowly pull  out.

The director calls “...great! OK, Cut, that ’s a wrap...” and as the camera moves back a l i t t le to reveal an almost a 
s tereotypical, dated cinema set, with a crane, sound boom, the director in his chair.  We’re s t i l l  t ight on Singapore 
gir l,  who immediately relaxes her smile and her posture,not ing her warmth to the assis tant who removes her mic. 
We understand her personali t y instant ly. I t  l ights up the set. 

We focus in on her face, as she interacts with the crew, exchanges of thanks, smil ing with her eyes, the minut iae 
of body language as maybe she mouths ‘thanks’ to the director, across the busy set.

VO How do we become who we are?

2 0
2 0
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I  l ike the idea of a t ransi t ion moment where she let ’s down her hair.  Becoming the gir l  we’l l 
then fol low around the globe, ‘of f-dut y’.  Maybe i t ’s a bob when i t ’s down, something quite 
play ful,  low maintenance, fun. A contrast to the t ight lacquered buns we see onboard.

Cut t ing wider f rom the t ight as she lets down her hair.  We see she’s now outs ide, walking 
through the ci t y. We’re looking up f rom below, as she looks up too, marvell ing at the sky-
scrapers of a big, modern Asian ci t y.

As she looks up, we experience her POV. We see beaut i ful  redwood trees towering above, 
then cut to a shot of our Singapore Gir l  walking, t iny against the scale of the forest.  Another 
cut,  matching the walking, and she’s moving through a dry Petra- l ike deser t canyon, the walls 
of which again tower up almost dizzyingly above us as she takes i t  al l  in. 

The ex tra locat ion here wil l  really help to establish the all  impor tant theme of t ravel.

VO By staying in one place, or by stepping our into the world?
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Finally we match cut to a s imilar shot of a dense jungle canopy, again, towering above us, the breeze now blowing 
in her hair.  We’re in a denser space, t rekking, we see the wonder in her eyes as she takes in the breathtaking jungle.

We cut POV as she brushes back the leaf of a huge fern and suddenly we’re in the midst of a rowdy/lively Austral ian 
spor ts bar. We immediately know i t ’s Austral ia. The f lags, the mix of ethnici t ies, European, Lebanese, Firs t-Nations, 
Austral ian Rules Football  (AFL) playing on the screens. 

VO It’s more than how far we go...



As she walks in with her f r iend, we not ice they’re wearing orange jerseys,moving 
through a sea of people all  wearing blue. Blue jerseys, blue makeup, blue hats . 
Conspicuously, everyone’s looking at her. Top shot of the two f r iends looking 
l ike an orange dot in an ocean of blue. As she walks she realises that maybe this 
isn’t  the r ight place...  she - and we - note the opposit ion wearing orange on the 
screens.

We hear the commentary sounds, the build up to what ’s clearly the biggest game 
of the season, exci tement in the voices r is ing over the soundscape of the bar.
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She looks back at the people looking at her with an almost apologet ic, em-
barrassed smile and catches the eye of a beaut i ful  45 year old man, with 
bright blue eyes and a deep suntan who understand’s the humour in the s i t-
uat ion immediately and warmly smiles back. “Goooaall!” The blue team has 
scored. We can feel the explosion of joy in the bar. The old man and and our 
Singapore gir l  jump up together as new fr iends. 

We cut to see the old man with Singapore gir l  on his shoulder, she is mimick-
ing the f ront double biceps posi t ion.

We’l l  intercut the ending of the story with a quick shot of her in the water, a 
beaut i ful  por trai t  shot as she paddling at dawn in a warm and beaut i ful  l ight 
the guy f rom the night before is beside her, there’s a look shared between 
them, she can’t  believe she’s doing this,  i t ’s amazing... 

VO It’s how many places feel like home.

2 9



We then see her and her f r iend walking home, They’re now both wear-
ing giant XXL s ized BLUE team jerseys .

3 0



We see her in what could be a ‘ f ive s tar hotel ’  room, in her bathrobe with wet 
hair,  walking through the beaut i ful  space.

VO It’s not the five star hotels....

We cut immediately to the st reet outs ide where we see Singapore Gir l  with a
new, dif ferent group of f r iends. I t ’s late af ternoon, rush hour in Jodhpur and we
see the busiest road we’ve ever seen in our l ives . They stand there t r y ing to f ind
a gap in the chaos to cross .

POV from inside a car passing the group who’re s tanding on the s idewalk, the
shot t racks with them as i f  someone is watching. A motorbike grazes the group
and the all  s tep back. The sound of the ci t y is loud and noisy.

The gir ls look perplexed, even Singapore Gir l  k ind of charmingly screws up her
face, but then catches the eye of a young local gir l,  maybe 14 who’s almost
laughing at them, smil ing but we imagine at the same t ime also in awe of this
glamorous group of women.
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We see the gir l  leading Singapore Gir l  through the t raf f ic, both of them smil ing.
Singapore Gir l ’s tentat ively amazed at how the t raf f ic just  k ind of seems to f low
around them, easy. They f inish the crossing all  running together, laughing holding
hands.

I t ’s impor tant these aren’t  just  moments, they’re just  s imple f leet ing cuts on our 
way, but we feel the development of a f r iendship. We also feel she’s giv ing back, 
i t ’s Singapore Gir l ’s natural inst inct to take care of people, and that ’s what she’s 
doing with this gir l,  who could perhaps never have imagined meet ing someone 
l ike her.

Later in the f i lm we see Singapore Gir l  alone crossing the st reet again, now just 
for fun. Now conf ident Singapore Gir l  maybe smil ing, feigning a kind of apology 
to a driver - an old Indian man - who has to go around her. 

Cut and we see the group led by Singapore Gir l  thanking the gir l,  maybe crouch-
ing down, chat t ing, showing a genuine interest.  The gir l  points as i f  to say ‘ I  l ive 
over there’...  Singapore gir l  looks to her f r iends, as i f  to say ‘why not ’,  then smiles 
at the gir l  as they walk of f. 

The gir l  looks super proud of her new fr iend.They vis i t  a t radit ional mask shop 
and we see them both playing with masks laughing, or t r y ing on some odd tra-
dit ional out f i ts .

3 3



VO It’s the unexpected six star hospitality. 

Cut to our Singapore gir l  sharing a meal with the young indian gir l ’s family. Our gir l 
passes a dish to the local teen, mouthing ‘thank you’ as she does. That shot launches a 
hospital i t y moment sequence.

I t ’s a s tal l  in a noisy night market.  A local restaurant.  A s l ight ly chaot ic family home, or a
communit y spot where people gather in the evenings and eat.  We see Singapore Gir l,
the gir l  and others we assume might ex tended family, f r iends, one big group together.
They’re sat around a banquet l ike t ray of every local delicacy you can think of, now with
more locals, some young, some old.

An elderly lady gestures at a smil ing Singapore Gir l  with her hands, as in ‘eat this’...  and
smiles ...  ‘go on, t r y’.  Singapore gir l  does, and we can tel l  by her react ion i t ’s a l i t t le too
spicy, her eyes widen and she smiles with her mouth ful l,  hal f  want ing to laugh...  making
eye contact with the young gir l  f rom before who laughs.

We could then quickly cut through a Paris ian waiter in a fancy - but not expensive - out f i t 
explaining the dishes in a s imilar moment elsewhere. Singapore Gir l  walking home alone 
down a busy asian st reet with s t reet- food stal ls where an old lady gives her a burn l izard.
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VO It’s about bringing back the best stories.
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Next we see a drone shot establishing us above a bus at night in a crazy bust l ing ci t y l ike
Tokyo or Shanghai. We nicely establish the big ci t y with a beaut i ful  shot before we enter 
the enclosed space of the metro/bus, that al l  impor tant contrast between the scale of her 
t ravel and the int imate nature of the experiences she encounters .

Cut to the MTR/Metro where we see Singapore Gir l  s i t t ing in a relat ively empty car-
r iage, i t ’s late or maybe near the end of the l ine and there aren’t  many passengers lef t . 
Think the scene in My Blue Valent ine. We see this beaut i ful  old lady, we known nothing 
about her. 

She shares a demure smile with a western man / ex-pat opposite - aver t ing her eyes 
just  as the s leepy adorable old local lady’s head lul ls down onto her shoulder, her l i t t le 
shopping car t in the ais le in f ront of her.

Singapore Gir l  and the man immediately share a laugh, but Singapore Gir l,  as i f  on dut y,
turns immediately, lowering hersel f  and makes the woman comfor table on her shoulder. 
She gestures half  joking to the man to ‘shhh’.  The other passengers around her all  s tar t 
to smile s l ight ly.
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We see Singapore Gir l  looking thought ful in the back of a taxi s tuck in 
a t raf f ic jam under the snow in Vancouver. I t ’s cold outs ide in contrast to 
many of the Asian scenes we’ve seen. The windows are a l i t t le s t reamed 
up and she’s dressed for the weather.

She looks f rom her window and not ices a l i t t le gir l,  bored in the back of a 
car looking up at her through the window. She smiles back warmly, the gir l 
immediately smiles too, drawing a smil ing face in the steam of the window.

Singapore Gir l  immediately takes her cue. She feigns a serious, concen-
trat ion face for a moment and draws a s l ight ly more sophis t icated face 
back. The mother driv ing the car is surprised by the sudden burst of laugh-
ter and looks round, a l i t t le bi t  confused. 

As she looks back to the t raf f ic, the l i t t le gir l  and Singapore look at each 
other.

VO Because World Class is not something 
you buy –
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We cut back to our Singapore Gir l  in a deser t.  We then cut into our mon-
tage of moments .

The Singapore Gir l  buying an incredible bouquet of f lowers in Paris .

Somewhere else she rushes through the waves on a Thai dive boat, the 
object of at tent ion for a group of young backpackers all  sharing stories 
(or just  a boat between two is lands, summer dress blowing in the wind).

She is now taking par t in a Indian Hindu ceremony, bindi on her forehead, 
a garland of marigolds s t rewn around her neck, she dances with the lo-
cals .

We see now our Singapore Gir l  helping a man to carry his bags. 

Then chat t ing with an old black man on a New York park bench, int r igued 
by his s tory, f inding common ground. ‘Yes ...  YES...’  somebody f inally gets 
i t  ‘that ’s i t  man’!!!

She watches a group of dancers on the concourse of the the subway/ 
Paris Metro. The dancers immediately s ingle her our, almost per forming 
just for her as she smiles demurely.

She simply r ides a bike, at speed, through Shanghai, thoughts elsewhere, 
hair blowing in her hair,  the per fect por trai t  shot almost to match cut back 
to our f inal scene in the cabin. 

VO it’s a way of experiencing the world.
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We enter this scene t racking in through the cabin where we see several now 
uniformed and pris t inely groomed Singapore Gir ls ...  and Guys...  at tending to 
passengers get t ing ready for take of f on a f l ight.

The Singapore Gir l  smil ing at an enamoured l i t t le gir l,  hair now t ied back up 
as, postured as we saw her at the star t,  but that l ight (again, i ts so impor tant) 
burning in her eyes. She turns toward us and look direct ly at us .
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She says i t  as i f  we’re just  boarding the plane. She does i t  with the 
warmest,  most s incere sense of being welcome we’ve ever fel t  .

SINGAPORE GIRL: Welcome to Singapore Airlines 
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MUSIC AND SOUND 
This  i s  absolutely a f i lm where sound design is  t ranspor t ive.  I t ’s 
posi t ioning us r ight  in  the midst  of  each of  these scenarios.  I t ’s  epic 
chaos.  In t imate quiet .  B i rdsong in our jungle.  The qui te soothing 
s leep inducing rumble of  our  subway / MTR. The waves of  the 
ocean.  The seagul ls  overhead.

I  want  us  to move through these soundscapes l ike we move through 
the f i lm,  in  a dr i f t ing,  memor y l ike way.  The sounds as we remember 
them, the most  impor tant  s igni f icant  aspects  of  the sound of  a place. 
Not necessar i ly  exact ly  as they were. 

Music could be easi ly  neglected but  won’ t  be.  We need something 
premium and composed.  But  also something that  drops back af ter 
our  in i t ia l  opening ‘on set ’,  and gives the sound design the space 
to real ly  immerse us,  enter  our  hear ts  and br ing the f i lm to l i fe  in  a 
way that  real ly  puts  us  in  these places along wi th our muse. 
 

S I N G A P O R E  A I R L I N E S  -  W O R L D  C L A S S
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A  W O R L D  C L A S S  V O I C E 
This  wi l l  be the voice of  Singapore Gir l  so also cer tain ly an impor tant  concern when we’re cast ing.  A s t rong, modern, 
contemporar y,  conf ident  voice that ’s  also feminine and graceful ,  e legant  and sensi t ive too where i t  has to be.  A s tor ytel lers 
voice.  A voice that  makes us ponder the quest ions asked in the V/O and reassures us i t  knows the answers.

Whi le i t  works per fect ly  narrat ively for  th is  to be the actual  gir l  we cast ,  I  would also suggest  we maybe explore us ing 
a ‘ famous’  voice,  someone ins tant ly  recognisable,  a Nathal ie Por tman which would elevate the campaign fur ther  s t i l l . 
Par t icular ly in  cer tain markets  which might  make th is  something to consider for  in ternat ional  vers ioning and local  cutdowns. 

S I N G A P O R E  A I R L I N E S  -  W O R L D  C L A S S
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