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Just

two little words.

An eternity of meaning. ‘

riences that shape us.

ft when we’re gone.

ever. Never. Always.
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INTRO

I want to create a film that absolutely no one would expect from

De Beers as the brand we’ve come to know. A film that takes our
preconceived notions of what constitutes commitment to a bold new
place. A fresh, iconic and very modern new chapter for a name that’s

long been synonymous with exactly what this film is all about.
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This will be a place
stand for is just as
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We focus very much ness of our characters so each little snapshot feels like a window in on
A

the much bigger sto es. We feel what’s important ‘at a glance’, finding the essence of each
] R

story in the smalles nuance of a look or a touch, the ';\;!a'i'rmth in the closeup of a smile,

the little things we a e most. x
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The film consists of 15 or so key scenes,
by a diverse and highly individual%&i ,
1

characters - sometimes in groups, SO

A

- complemented by more fleeting impres
& LAy

moments too. Regardless of duration, every

¥
single scene - every single mom */d eds to feel

pments to aspire

i

iconic... moments to relate to,

to, moments we’ll remember all our lives. i/




These are first ideas, and there’s many more.
These following vignettes are a starting point, to see how far
we can take this, for us to collaborate on to make this the

most beautiful version of the film we can.
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Hands.

Young hands in the grass.

They slowly, deliberately move towards each other.

Hesitant, nervous, but determined.

’nﬂy taking each other, hdg each other tight.
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TR

Eyes. Looking up, bright, a

Bathed in sunlight. Two faces 1€

fixed on the camera. A face. A woman C

hair billowing in the wind, her gaze fixec

Fulfilled.
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s you say to yourself”

7 inspects herself in the mirror, happy, proud of the

carried her through all her life.
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‘And to the rest of the world “

- e
A busy intersection in a modern city in the morning light. Waiting for the .
traffic light: a sea of grey suits. Men and women in office attire, standing
almost comically still, not moving, waiting for the light to turn g)*
between, a young girl, dressed in the same attire, but somehow not fitting
in, her hair a bit wilder, her expressioh more alive, pushe§ her way through

&
the crowd with charm and humour, the people not moving as she brushes" “ -

heir arms, pushes past their torsos. It’s like a beautiful little perfi rma‘me’U

=
- she’s having fun, deliberately not playin

he front, the light turns green.
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Playful laughter. A woman stepp‘n{gﬁ'onto a stage, into the spotlight.
g Her expression nervous, yet determined. She’s made her choice, ;L.-_ %
e = Ty
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Bright sunlight.
A man in bed early morning, the camera a subtle, intimate POV: as
he turns around and slowly opens his eyes — his look says everything.
Our eyes open.

A
A shot (from above, sunlight streams through the blinds over the

two black men now spooning in bed. Eyes closed again, both faces

contorted sleepy looking smiles.
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’
A man bathing his newborn baby in a city apartment at night,
looking at his son as his eyes tear up, gently balancing his body

with the tiny hands clinging at his arms.
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lle aged man sits on a seawall by another middle

an. He’s nervous. We cut to see the ring-box held

1d his back.

'ween: portraits, gazes, looks that mean the world.
s. Eyes. Hands, With rings. Without. Hands touching
other. Kisses. Embraces. Closeness. Friendship,

panionship. At ease. Young and old.
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“It’s more than an answevr. “°

A girl looks at her boyfriend, sitting in a park. He’s lost in his
thoughts, preoccupied with something, lost in a book. She just
looks. Knowing - loving understanding in that moment that this
will be the man she’ll be with all her life. He doesn’t notice, but her

look says it all.
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A man and 3 an dancing

riends, a beautiful outdoor

urn, kiss, embrace, the:

ing with them under the s

ourtyard.
"
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A woman alone at home in a £1n-ﬁlled
apartment, as she puts on a ring to get ready in the
morning. She looks in the mirror with a knowing,

self-appreciating smile.

.

04§
N

29

&P



blue graduation gown stands proud against the bright blue sky. A hand b







A subway at night, on the way home, people here and there,
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lights from outside flickering in. In the middle a young couple
Y :
in a deep first kiss, where everything else around them fades
|
away, and only they gzist,'i':ﬁ-e light flickering beautifully on

" them as they are framed standing in the middle of the subway.
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in a bold dress at night, walking through vast,

.. - : Y n . ; i ;
' %eets, alone yet full of happiness. We find her face, her

expression, confident, her eyes, bright.
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“And forever.”

Three old ladies trudge through a field at sunset, laughing together

like three little girls.

38
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at the start, now revealed to be on a

ah at sunset.

ait, a closeup of her face — a sense of achieve
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A hand touching a male face, gently. A sweaty

face at sunrise, overlooking the horizon.

A woman and her daughter. Two girls in love.

A kiss.
Hands.

Faces.
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"VOICE OVER |

iy

60° 30°¢
Ido I do .- s ~

I do is not just words you say to someone else. I do is not just words you say'to someo;;-e e_l:: S — :,. -.;: e "
It is words you say to yourself and to the rest of the world. It is words you say to yoursel}; and ahe rest of the world. >

I do 1s not just saying yes. I do s not just saying yes. ”~

It’s oftentimes more about saying no. It’s oftentimes more about saying no. 5 2
Fighting. Fighting.

for huim, for her, or just for what feels right. for him, for her, or just for what feels right.

I do is loving and celebrating yourself in every possible way. I do means loving and celebrating yourself

It’s more than an answer. It’s more than an answer.

It’s a promase. e It’s a promase.

Staying faithful to yourself. For now and forever. j

For better or for worse. I do.

For now and forever.

I do.
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What’s most important is the chemistry they bring. The way we’re able to tease

out real, genuine human emotion whether that’s the warmth we feel between a
couple or the latent sexual tension we might feel between two friends. A moment
of joy or a moment of sadness or loss. Again, it’s the little things that’ll make this,

the little things we just can’t fake.

29
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of what feels like %
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These are simple, raw, uncomplicated moments that feel
simultaneously intimate in terms of the way we use the
camera, but also epic in terms of their subtext. I love the
1dea of pivotal moments too, where we can almost feel a
kind of palpable change in someone’s destiny encoded in

that moment of ‘I do’.
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While I want the film to

feeléip al
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As for the feeling of the film, while we certainly want poetry and grace - I

think we also want moments that feel a little more energetic and exciting

too. We need imagery that matches the emotional gravitas embedded in

the words of our V/O. Evocative 11 nages, scenes that reveal themselves in

ways that feel fresh, unpredictable, tangible.
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The passion burning in the eyes, the smile caught at exactly
the moment it spreads across the face - again, the little
things, those impressionistic little details we feel as much
as see. While they’re still frames, they need to feel dynamic.
Perfectly framed and composed as photographs, but with a

‘caught’ quality as opposed to ever feeling like they’re posed.
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LOCATION

Iconic spaces and incredible landscapes. Locations that feel just as diverse
and exciting as our cast. Not just static backdrops, but real living breathing
places that each bring something different and original to our stories so
every single scene will feel unique. Even when a moment is experienced

entirely in closeup, there still should be a clear sense of place.
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It”’s the feeling of a beautiful sunset, the ﬂr?t;@hm dawn
diffusing through the window of a New York loft. The strobing of
lights in a nightclub, the scattering of sunlight in the forest or a
park. Elsewhere it might be the sounds of the ocean, the slamming

of a door, bare feet walking on fresh cut grass. Small details and

feelings, the atmosphere of a place that underpins the mood.
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I’d also like to use landscapes as a way to nod to De Beers’
commitment to the environment too. We don’t need to make
anything that feels like ‘a statement’, but simply by their presence
and the way they’re treated, we’ll subconsciously feel a certain
connection with nature. Diamonds afterall for all their glamour,

do still come from the ground :)
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amond will always be so much more than just a product
and I’d like to cast the diamonds in our film in an almost
metaphorical sense. Every time we see a diamond in passing
- gifted, casually worn as a necklace, caressed, admired
or simply just glinting in the sun - it immediately tells us
something important about the significant nature of each

relationship/commitment/memory/moment/pledge.
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We never go so fa single outthe jewelryin away thatfeels

S notice

distracting, but we nevertheless al S presence
as something we’ve specifically considered as part of
styling and/or narrative too. We can use the camera of course
to very subtly draw our attention to the pieces through the
focus of the framing, a closeup heké' and there mrticulily in

our stills) - but only as dictated by our stories.
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Obviously, whatever we choose will massively affect the
overall feeling of the film so while it’s good to have some
options in mind when thinking about the different scenes,
‘any final decision is really best left until the edit. Again, as

with so much when it comes to filmmaking, the best tracks

often wind up being those that come as a surprise.




I’ve already talked a little about how we might use sound to add a sense of
depth to our locations. Sound design should be subtle, almost subconscious

and impressionistic. Nothing that jars as we cut between the scenes, but

rather a single sonic mood that ebbs as much as it flows. A mood that works

in tandem with our music and V/O.
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